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How to curate an inexpert art exhibition
Stage 1
>On 2018-01-22 14:29, Steve Chapman wrote:
Would love to have you involved.
You could be in charge of curating an inexpert exhibition.
No idea what that is.
Let me know what you think.
S

>On 22 January 2018 at 14:34:30, James Wilson wrote:
Inexpert curation - what a great antidote to 16+ years at the V&A

>On 22 January 2018 at 14:35, Steve Chapman wrote:
Would you like to accept the job? If so, what do you need? Very limited time to
do stuff with the audience so may need to be curated before hand?

>On Mon, Jan 22, 2018 at 9:19 PM +0000, James Wilson wrote:
I accept.
Am going for a bike ride to get thoughts.
J
>On Mon, Jan 29, 2018 at 12:54 PM +0000, "Steve Chapman" wrote:
Good news (I think) is that the Visual Arts department at City Lit are up for
being part of the imperfect/inexpert exhibition.
Steve

>On 29 January 2018 at 13:59:15, James Wilson wrote:
Excellent.
I much prefer the idea of art which didn’t turn out to be good enough.
I much prefer the truly inexpert - a serious attempt at a masterpiece but nowhere
near good enough.
J

Stage 2
>On 30 January 2018 at 14:05:45, Katharine Hough at City Lit wrote:
Hello Steve,
I hope you are well?
Jo Harford passed me on your details after she met with you about your event you
will be putting on in the theatre here at City Lit. The event sounds great and I
am sure some of our students would be interested in attending!
Jo mentioned that you were interested in collaborating with some visual art
students too, and I wondered whether our current project with the Contemporary
Practice: Personal Project group might be of interest? The group are currently
midway through their study year, and the term’s theme is Studio: Risk & Play. We
encourage the students this term to engage in rigorous, playful practice – making
as many mistakes and failures as possible, engaging in processes that they are not
expert or experienced in, and generally taking their practice into risky unknown
territories. They work under John Cage’s axiom “Nothing is a mistake… there is
only make.” I’m sure the students would be interested in submitting work for this
if it seemed appropriate. Alternatively, we could ask Foundation students or
students on other advanced courses.
Look forward to hearing back from you,
Many Thanks,
Katharine

>On 30 January 2018 at 14:05:45, Steve Chapman wrote:
Hi Katharine,
Thanks so much for getting in touch and wonderful you’re interested in getting
involved. As Jo May have mentioned, we’re wanting to make the foyer to the John
Lyon’s theatre an exhibition of inexpertise (whatever one of those looks like we’ll find out on the day!)
The Risk and Play project sounds perfect in that it will be an expression of bold
experimentation and not knowing. I love the John Cage quote.
Can I introduce you to James Wilson (cc’d) who is the INEXPERT CHIEF CURATOR for
the exhibition space and pulling it all together so a good point of contact for
all this. I’d love to stay involved but also more than happy for you and James to
plot mischief and keep me in the loop as and when.
Let us know what more you need from our end.
All the best
Steve

On 2018-02-01 10:24, Katharine Hough wrote:
> Hi James
Shall we say 130?
My colleague Ian Tucknott will be coming along with me too, Ian heads
up the Art Foundation course here and runs the Contemporary Practice:
Personal Project that I mentioned previously.
Look forward to meeting you,
Katharine
ON 2018-02-01 10:55, James Wilson wrote:
1.30 is perfect.

I shall see you both at the Chocolate Factory on Tuesday.

Regards
James

Stage 3 – Meeting

Stage 4 – Planning

STAGE 6 – Meet artists, Choose work

THE WORKS
#1.

Image missing

Title:

Untitled

Artist:

Richard Paton

Material:

glass and iron filings

Price:

Zero. It is a reject not representing the artist’s work

Artist’s Commentary:
“This piece was an experiment. And it fell on the floor. It is shards of glass,
essentially, which could be re-manifest into something, but I don’t want it
anymore. It doesn’t serve my purpose.”

Contact details: n/a

#2

Title:

Foetus Love

Artist:

Kitty McTitty

Material:

ceramic

Price:

£100

Artist’s commentary:
“Salt pig. The only existing piece of a dinner service designed with love and
executed with a pair of ham fists. Foetus love is a coil pot that suffered from
too much cutting. It looked like a love heart, then I cut too much and it looked
like a womb so I put a foetus in it. And now it sits impolitely on the dinner
table. I love it and also hate it. Other possible additions to the series: the
intestine plate and the colon mug.”

#3

Title:

For the Love of God

Artist:

Colin Colin

Material:

pencil on paper

Price:

£500

Artist’s commentary:
“I tried to draw some praying hands from memory. And this is how it turned out.
It doesn’t look like anything I had in mind. It doesn’t look accomplished or
skilful or representative or cool or authentic.
The value is in the time that was spent making the piece and that the artist was
Colin.”
Contact details: ross57@sky.com

#4

Title:

Failed works

Artist:

Susan Forster

Material:

Cardboard, tape, shredded paper, plastic

Price:

£2000

Artist’s commentary:
“This is a conceptual piece. I am in the process of moving house, so I have to
get rid of a lot of rubbish. So all my failed pieces got destroyed. But not all
pieces, there is one here which I couldn’t destroy because of what it is made of.
But anything I could tear up, I threw away.
So, this box refers to all the stuff I threw away.
Contact details: forster.susie@gmail.com

#5

Title:

Untitled

Artist:

Susan Forster

Material:

paint on board

Price:

Kindly loaned from a private collection

Artist’s commentary:
“I knew nothing.
It fails to convey what I wanted it to convey. There was an idea behind it which
is based on a tree that I had seen in a forest.
But it just didn’t work, at all.
So it is an object of shame and I found it very difficult to submit. But in the
spirit of inexpertise, I have.”
Contact details: forster.susie@gmail.com

#6

Title:

Giraffe Behind

Artist:

Alistair Ayres

Material:

Clay and wire

Price:

£500

Artist’s commentary:
“I was trying to make a giraffe’s backside for a pedestal.
It crumbled and fell apart”

#7

Title:

Giraffe Fragments

Artist:

Alistair Ayres

Material:

plaster

Price:

50p

Artist’s commentary
“This was my attempt at mass producing giraffes. They ended up looking like
ancient relics.”

Contact details:

anotherarc@googlemail.com

#8

Title:

Untitled

Artist:

Alistair Ayres

Material:

mixed media on paper

Price:

5p

Artist’s commentary:
“I don’t even know what this is. I think it was supposed to be a game of sort. I
don’t even understand how anyone would play it.”

#9

Title:

from “Fallen Objects”

Artist:

Alistair Ayres

Material:

ink on paper

Price:

5p

Artist’s commentary:
“These are some bits of plastic. I was trying to represent some giraffes looking
out of windows in an apartment block.
They all had an intention in mind, but they crumbled apart in the making, turning
in to fallen objects”
Contact details: anotherarc@googlemail.com

#10

Title:

from “Fallen Objects”

Artist:

Alistair Ayres

Material:

ink on paper

Dimensions:

A4 ish

Price:

10p

“I tried to do a print using carbon underpad and then it turned out as some sort
of hazy mess.”

#11

Title:

from “Fallen Objects”

Artist:

Alistair Ayres

Material:

ink and paper

Dimensions:

A4 ish

Price:

10p

#12

Title:

Untitled

Artist:

Gillian Daniell

Material:

shopping catalogue page and pencil

Dimensions:

A4 ish

Price:

private collection.

Artist’s commentary:
“The idea came randomly from a catalogue. I went to life drawing class. This is
not a posed shot, so it an observational drawing. I like the juxtaposition but I
don’t like the drawing. I have done several of these, and I like the scale. I
don’t like the drawing. It was rejected.
It is part of a private collection where it has relevance as part of a series.”

#13

Title:

Untitled

Artists:

Gillian Daniell

Material

photograph from 35mm film

Private collection

Artist’s commentary
“These are B&W photographs of demolished buildings, and are an experiment using a
long process with a chance of it going wrong because I put the 35mm film into a
jar of water. SO it’s a chance thing that came out. They are samples.”

#14

Title:

“seduced by lines and colours when wet”

Artist:

Colette London

Material:

ink on paper

Dimensions:

A4 ish

Price:

MMaO (make me an offer)

Artists’ commentary:
“You are not supposed to know what it is at all.
I was trying to draw a rose but giving up before even starting because my eyes
can’t do observational drawing anymore.
And I was very frustrated and impatient, and really not trying at the outset.
It was supposed to be a dried up rose that I had but I wasn’t really committed to
it when I was doing it.
It turned out to be a semi-present presence and was cast aside.
The text is barely legible - “Wondering eyes. Unable to draw as I see it. A
struggle.”

#15

Title:
Artist:

Pippa King

Material:

plaster

Price:

NfS. Generously loaned from a Private collection

Artist’s commentary:
“It is a casting, based on a drawing I had done of a half rabbit half girl type
creature. As you may notice the big rabbit ears, the main part of it, did not
come out at all. So it’s not a rabbit at all.
There are also big air bubbles from the cast, like tumours growing of its arms.
It is quite far from what I intended.
The original drawings of the half girl half rabbit are quite lovely, but you
wouldn’t know they are the same thing at all.”

#16

Title:

Untitled

Artist:

Alex Hall

Material:

ink on paper, leaves, water, vacuum packed in plastic

Dimensions:

A4 ish

Price:

not known

Artist’s commentary;

n/a

#17

Title:

A memory I don’t like to remember

Artist:

Gillian Daniell

Material:

photocopied print, acetate, felt tip pen

Dimensions:

A4

Price:

not for sale

Artist’s commentary:
“It is a photograph I took of when I was in hospital. Although it is haunting, it disturbs
me too much. Behind it is a drawing my grandson has done.”

#18

Title:

Chair

Artist:

Kathryn Davies

Material:

photocopy on paper

Dimensions:
Price:

A3 ish?
Offers accepted

Artist commentary:
“It was supposed to be a photocopy of a chair, but I missed the image.
The piece of paper was placed in the wrong orientation, [hence] the image is not there,
apart from this bit here [indicates].
It is inexpert because the intention hasn’t been met – to replicate the image with
distortion. It’s actually not there at all, which is actually in keeping with the project.”

#19

Title:

Untitled

Artist:

Colette London

Material:

Glass

Price:

F.t.h.T.

Artist’s commentary:
“I was doing a glass fusion course and they were purely done for affect. I was out of it
with tiredness. It was done with no thought or consequence whatsoever, just to see what
happened when I put something down. So I was not really attached to it at all”

#20

Title:

Untitled

Artist:

Simon English

Material:

eyeliner makeup on paper

Price:

on loan from private collection

Artist’s commentary:
“It was made specifically for today. It was made with eyeliner. And the reason why it is
inexpert and appropriate for this inexpert show is because I am letting it go instantly
before it has even dried. And I have not had time to stop and stay and think about things,
about whether it is any good or not. It has gone straight form my hand into something else.
It is an act of giving up control which is quite powerful for me to do and that taps
straight into my sense of confidence and self consciousness. It is appropriate that this
is an inexpert thing for me to do.
I really like it. It is supposed to be bad drawing but it is probably the best drawing I
have done all year.
I’m sorry its actually too good.”

#21

Title:

Galleon

Artist:

Sally King

Material:

casting in jesmonite

Price:

£2000

Artist’s commentary:
That it looks like a bone justifies the failure of this.
It’s a boat, it’s a galleon and it’s a flaccid galleon.
It also has a lot of strength and weight to it. So it has failed on every count – its
integrity, structurally, representationally. It has failed.
[Curator] If you put it in the water it would sink.
It was a long process. It took all day and everyone was careful, I planned it all. And it’s
a wreck.”
Contact details:

sallyk@outlook.com

#22

Title:

Essential Collection

Artist: Siobhan Beaton
Material:

dental floss, makeup on paper

Price:

M.M.a.O.

Artist’s commentary:
"The inexpert element comes from [the fact that] you can work quickly but thoughtfully, but
that wasn’t really happening because I was very much pushed for time. That was a fact in
making the work.”

Contact details: cmonweehen@yahoo.co.uk

#23

Title:

Inventory

Artist:

Ian Tucknott

Material:

card, masking tape, cheap spray paint, photograph, all of my possessions

Dimensions:

small box

Price:

NfS

Artist’s commentary:
“I intended to make an inventory of everything I owned, then photograph it all and house
those photographs in boxes. I was an art student and was hungover, I think. So I didn’t get
round to photographing everything I owned. I decided to hand make the boxes to house the
photographs (about 30 boxes). I made them with masking tape, so they easily peeled and came
apart. I then spray painted them in my living room and poisoned myself and ended up in
hospital. I presented it as an installation and then documented the installation, but I’m a
terrible photographer so it’s all blurred. In part, I think my inexpert approach to this
stemmed from the discovery that the artist Michael Landy had documented everything he owned
and then destroyed it. A project far more interesting than what I was doing, with far more
expertise.
Inventory is a monument to an early artistic disaster and I learnt a lot from it. As
someone more expert in these things than me once said, “It is only art if it has the
potential to be a disaster”. I’ve been making mistakes ever since”

Contact details:

ian.tucknott@citylit.ac.uk

#24

Title:

Painting

Artist:

Inland Crone

Material:

oil on board

Dimensions:

medium canvas from The Works (we think)

Price:

NfS

Artists’ commentary:
“We found this in a bin. We loved it. There is something weird and sexual about it, it
looks like snot and bodily fluids… or an eye brow or lashes. It has always intrigued us.
We think it is meant to be a painting of a flower, we don’t know. Someone deemed this
inexpert, a failure, and threw it away. We’ve saved it.”
Contact details: NfS
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The artists of Contemporary practice: personal project group 2017-18

JAMES WILSON
James is a victim of organsiational determinism. After years working with orchestras people
assume that he can play a musical instrument really well. He can’t. He spent most of the
twenty first century working in a large international museum. He knows a bit but not enough
about exhibitions.

This catalogue was created in Consolas, a monospaced (non-proportional) typeface, designed
by Luc(as) de Groot.
To the best of our knowledge, no animals were harmed in the creation of this catalogue, nor
were any fires started.

